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Old First Concerts ~ 
presents 


JON JANGTET 

A Chinaman’s Chance, A Choy’s Chance! 
Jon Jang, piano 
Hitomi Oba, tenor saxophone 
Nick DePinna, trombone 
Gary Brown, double bass 
Deszon X. Claiborne, percussion 

with guest artist Genny Lim, poet performer 


Friday, May 10, 2019 at 8 PM 
Old First Church 
1751 Sacramento St. at Van Ness Ave. 
San Francisco, CA 94109 
(415) 474-1608 www.oldfirstconcerts.org 


AsoutT OLp First CONCERTS 
¢ Great venue for music with beautiful acoustics and amazing Steinway 


concert grand piano. 

¢ Primarily local emerging and mid-career professional musicians 
presenting innovative programs. 

e Every concert offers new insights and virtuosic performances. 

e Complimentary refreshments served at intermission or after the concert. 

e An independent 501(c)3 non-profit organization devoted to presenting 
music at affordable prices, especially for low-income seniors and students. 

© Solo, chamber music, and world music concerts year-round since 1970. 


DonatTING TO OLD First CONCERTS 


Ticket sales provide about 38 percent of our operating revenue each 
year. In addition, we rely on support from private foundations and 
Grants for the Arts from the city of San Francisco. Our generous 
individual donors complete the picture. We invite you to join us in our 
mission to connect audiences and local musicians and build up the 
classical music and world music scene in San Francisco. Donations are 
tax-deductible and donating on our website is easy and secure: 
www.oldfirstconcerts.org/give/, or checks can be mailed to: 

Old First Concerts, 1751 Sacramento Street, San Francisco, CA 94109. 
Thank you! 


VOLUNTEERING 

Offering some of your time to help with our concerts is a great way to 
get involved, meet new people, and hear great music. Volunteers help 
with the box office for our Friday evening and Sunday afternoon con- 
certs, fold programs, and help set up and clean up before and after each 
concert. If you have expertise in marketing, promotion or other aspects 
of non-profit management, we'd love to hear from you. 

Please contact Director Matt Wolka at mattwolka@oldfirstconcerts.org or 
phone 415-474-1608 to volunteer or for more information. 


Socrat MEDIA 
Following us on Facebook is a great way to keep informed about the 
latest concert information. While you are there, don’t forget to share 
events with your friends and hit the “Like” button liberally. 
facebook.com/oldfirstconcerts/ 


You can also find us on Instagram @oldfirstconcerts with information 
about upcoming events plus photos and videos from our concerts. 


PROGRAM 
Jon Jang (b. 1954) 
Yank Sing Work Song 


Jon Jang 
A Chinaman’s Chance, A Choy’s Chance! 
World Premiere 
I. Coming Man, Heathen Chinee (1870) 
(How White American Saw the Chinese) 
II. Before Columbus, Hui-Shen in America (499) + 
III. Yee Fung Chung Saved the Life of Stanford’s Wife (1862) 
IV. Those Who Built the Great Wall Were Those Who Built 
the Railroad (1869) 
V. Those Who Came First to America Were Those Who 
Were Banned First in America (1882-1943) 
VI. A Choy’s Chance: Who Built the Railroad? ( 1969) 


Shaoxing Opera 
Chen Gang (b. 1935), He Zhan Hao (b. 1933), Jon Jang 
The Butterfly Lover’s Song 


A Chinaman’s Chance, A Choy’s Chance! was made possible 
through a grant from the San Francisco Arts Commission 
Cultural Equity Individual Artist Commission through the 
Asian Pacific Islander Cultural Center. 
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Notes 


Yank Sing Work Song. Commissioned by the San Francisco 
Friends of Chamber Music through a grant from the Musical 
Grant Program in 2016, Yank Sing Work Song pays tribute to 
the workers and hard core political activists from Chinese 
Progressive Association, Local 2 and Asian Americans 
Advancing Justice —- Asian Law Caucus. The World Premiere 
was performed a few weeks away from the second 
anniversary of the Yank Sing Restaurant workers 4-million- 
dollar settlement victory in November 2014. After the double 
bass and the trap set drums establishes the tempo, the work 
opens with the pipa (Chinese lute) performing the melody, 
which is based on the popular plaintive Cantonese piece 
Shuangsheng hen (Double Voicing of Bitterness). Although 
Yank Sing Restaurant workers day to day life is hard and 
full of trauma, the bass figure, a hybrid of Cantonese 
melodic figure and black funk (“put a little soy sauce” and 
“James Brown in Chinatown!”) changes to a more pulsating 
and driving feeling of perseverance. This is the first time I 
composed a work whose melodic material is based on the 
rarely used Cantonese yi-fan scale featuring the 7/ti and 4/fa 
(or in western terms the tritone). 


A Chinaman’s Chance, A Choy’s Chance! Commissioned 
by the San Francisco Arts Commission Cultural Equity 
Individual Artist Commission program, A Chinaman’s 
Chance, A Choy’s Chance! pays tribute to the legacy of 
Philip Choy (1926-2017) through his contributions as one of 
the early major historians of transnational Chinese American 
history, as well as taking a stand against the US government 
for excluding the history of the Chinese immigrant workers 
who built the first transcontinental railroad in the United 


States at the centennial anniversary of the completion of the 
railroad in 1969 held in Utah. Choy, then Chair of the 
Chinese Historical Society of America and Thomas Chinn, 
founder and Executive Director, were seated in the very 
back of the audience and were outraged by the keynote 
speaker’s chauvinist comments repeatedly recognizing 
“American workers.” May 10, 2019 marks the exact day of 
the 150% anniversary of the completion of the first 
transcontinental railroad by Chinese immigrant workers. 
2019 also commemorates the 50 anniversary of the first 
Chinese American history course in the nation taught by 
Philip Choy and Him Mark Lai at San Francisco State 
College (aka San Francisco State University). 


The sources that shaped this six movement work draws 
from the historiography through the following books by 
Philip Choy and his colleagues: Coming Man: 19th Century 
American Perceptions of the Chinese by Choy, Lorraine Dong 
and Marlon Hom; A History of the Chinese in California: A 
Syllabus by Thomas Chinn, Him Mark Lai and Choy; and 
Canton Footprints: Sacramento’s Chinese Legacy by Philip 
Choy. 


Butterfly Lovers Song (The Legend of Liang Shanbo and 
Zhu Yingtai) is one of the most popular legends and music 
from China. The Legend of Liang Shanbo and Zhu Yingtai takes 
place at a school in Hangzhou during the Eastern Jin 
Dynasty (317-420 AD). Long before Shakespeare’s Romeo 
and Juliet, The Legend of Liang Shanbo and Zhu Yingtai is about 
two young star-crossed lovers who fall in love, then separate 
because of the arranged marriage customs, die of tragic 
circumstances, and then return to life as butterflies. 


The primary musical theme of the meeting of the two lovers, 
is associated with the “Butterfly Lovers” Concerto for Violm and 
Orchestra composed by Chen Gang and He Zhan Hao in 
1958. However, the traditional melody originated from the 
work, Liang Zhu, created and performed by the Shaoxing 
Opera from the Zhejiang Province. The Shaoxing Opera is 
the first all-women company which came to Shanghai in 
1923. For many centuries, only men were allowed to 
perform the women roles in Chinese opera. Ironically 
speaking, Zhu Yingtai, who is the female lover from 
Shangyu, Zhejiang Province in the legend, disguised herself 
as a man because women were not allowed to study at 
school. 


When I was an artist in residence for the Chinese 
Progressive Association (CPA) in San Francisco Chinatown 
in 1988, I discovered the Butterfly Lovers Song. During the 
1980s, Jesse Jackson became the first presidential candidate 
to speak in San Francisco Chinatown and he often supported 
social justice for Chinese of America in a similar manner to 
Frederick Douglass speech about Chinese of America in 
1869. One time, Francis Wong and I were asked to perform 
Cannonball Adderley’s version of Josef Zawinul’s Country 
Preacher because it represented an anthem that pays tribute 
to Jesse Jackson that dates back to the Operation Breadbasket 
gathering event in 1969. Around the same time, longtime 
CPA leader Mabel Teng requested that I learn to perform 
Butterfly Lovers Song for the CPA anniversary banquet. The 
birth of my interpretation of Butterfly Lovers Song is based on 
the merger of Chen Gang and He Zhan Hao’s Butterfly Lovers 
Song with Cannonball Adderley’s Country Preacher. 


ARTISTS 

Jon Jang (composer, piano) became the first American born 
Chinese to compose a symphonic work that honors Chinese 
American history. Commissioned by the Sacramento 
Philharmonic Orchestra and Oakland East Bay Symphony, 
Jang composed The Chinese American Symphony which pays 
tribute to the Chinese immigrant laborers who built the first 
transcontinental railroad in the United States. For nearly 
four decades, Jon Jang gives a musical voice to a history that 
has been silent. A majority of his works represents a 
chronology of Chinese American history in San Francisco 
such as Island: The Immigrant Suite No. 2 commissioned by 
and for the Kronos Quartet. Jang has recorded with Max 
Roach, James Newton and David Murray and toured at 
major concert halls and music festivals in Europe, China, 
Canada, United States and South Africa. In the pioneering 
tradition of his Uncle Philip Choy, who taught the first 
Chinese American history course at San Francisco State 
College in 1969, Jang taught the first Asian American music 
course at UC Berkeley in 1992. 


Genny Lim (poet performer on A Chinaman’s Chance, A Choy’s 
Chance!). Genny Lim’s award-winning play Paper Angels has 
been produced throughout the United States, Canada, and 
China. Lim is author of five poetry collections, Winter Place, 
Child of War, Paper Gods and Rebels, KRA!, La Morte Del 
Tempo, and co-author of Island: Poetry and History of Chinese 
Immigrants on Angel Island, winner of the American Book 
Award. During 2016-2018, Genny Lim was the SFJAZZ Poet 
Laureate who curated the poetry and jazz concert series. Lim 
has collaborated with Jon Jang, Francis Wong, Max Roach, 
Herbie Lewis, Anthony Brown, John Santos, and the Broun 
Fellinis. 


Saxophonist-composer Hitomi Oba was raised in Berkeley, 
California. Recent works include premieres by Tony Arnold 
and the Third Angle String Quartet, the Buffalo 
Philharmonic Orchestra, and the Los Angeles 
Philharmonic’s Green Umbrella series. Her second jazz 
album, Negai, received a prestigious Swing Journal 42nd 
Annual Jazz Disc Award. Oba is a co-founder of the new 
music collective, LA Signal Lab, premiering stylistically 
diverse music integrating improvised and pre-composed 
music. Oba is on faculty at Cal State Los Angeles, Pasadena 
City College, and UCLA, directing the Contemporary Jazz 
Ensemble, and teaching jazz saxophone and a multi-genre 
music theory course. 


Composer and trombonist Nick DePinna earned his M.A. in 
music composition from UCLA under the guidance of James 
W. Newton, Paul Chihara, and David Lefkowitz. His 
commercial music can be heard on such networks as ABC, 
HBO, National Geographic, and VH1; while his creative 
compositions and arrangements are performed regularly by 
professional ensembles and universities across the nation. 
His EP of works for big band, Reveille, is slated for release in 
May 2019. As a trombonist, Nick performs regularly with the 
Brian Setzer Orchestra, the Jon Jangtet, Kenny Burrell’s Los 
Angeles Jazz Orchestra Unlimited, and the Billy Vaughn 
Orchestra. 


A Bay Area resident for several years, Gary Brown is among 
one of the most sought out bass performers. Brown has 
performed and recorded with prominent international 
musicians such as Airto and Flora Purim, Diane Reeves, 
Santana, Patrice Rushen, Eddie Henderson, Azar Lawrence, 
Pharoah Sanders, Ernie Watts, Roy Ayres, Bernie Worrell, 


Lyle Mays, Jeff Beck, Larry Coryell, George Duke, Pete and 
Sheila Escovedo, Andy Narrell and many more. Brown 
currently co-leads the Katerina Brown & Gary Brown Group, 
as well as performs in ensembles led by Rebeca Mauleon, 
Akira Tana, Narada Michael Walden, Babatunde Lea and 
Gregg Rolie. 


A native of the Bay Area, Deszon X. Claiborne is in high 
demand as a trapset drummers. Claiborne has performed 
and recorded with prominent international musicians such 
as Taj Mahal, Don Cherry, Les McCann, Dr. Lonnie Smith, 
John Handy, Henry Butler, Giovanni Hidalgo, Donald 
Harrison, Rodney Franklin, Peter Apfelbaum, Kai Eckhardt, 
Charles Brown, Angela Bofill, Robben Ford, Boz Scaggs, 
Greg Howe and many more. As an educator over the past 
two decades, Claiborne has contributed to higher learning at 
the California Jazz Conservatory (aka The Jazz School), as 
well as the San Francisco Symphony Adventures in Music 
program. 


COMING UP AT OLD First CONCERTS 
Friday, May 17 at 8 pm 
Sarah Cahill & Regina Myers, piano 
World Premiere of Sharmi Basu’s A Muted Body and West Coast 
Premiere of Theresa Wong’s She Dances Naked Under Palm Trees; 
works by Armer, Fulton, Rzewski, Oliveros, Monk, & Kendall. 


Sunday, May 19 at 4 pm 

Jason Stoll, piano— Delicious Delights 

Works by Mompou, Chopin, Wild, Villemez, Kapustin, & 
Gershwin. 


Sunday June 2 at 4pm 

Grant Ferris, guitar, with special guest Courtney Wise, flute 

Works by Castelnuovo-Tedesco, Rodrigo, Shand, Hétu, and Ferris’ 
own Sketches for a King & Rasputin. 


Friday, June 7 at 8 pm 

Ensemble Illume—Jessica Chang, viola; Laura Gaynon, cello; 
Allegra Chapman, piano 

Brahms’ Trio, Op. 114 & Saariaho’s Je sens un deuxteme couer. 


Sunday, June 9 at4 pm 

2LOW— Amos Yang, cello & Charles Chandler, bass 

World Premiere of Andrés Martin’s Synchronicity, plus Shinji 
Eshima’s reimagination of Bach’s Cello Suite No. 2. 


Friday, June 21 at 8 pm 

Le Due Muse—Sarah Hong, cello & Makiko Ooka, piano 

with special guest Heeguen Song, violin 

Sonata in A minor for Arpeggione and Piano, D. 821; Piano Trio in E- 
flat major, and selected Lieder by Franz Schubert. 


Sunday, June 23 at 4 pm 

Golden Circle Sextet—Dan Neville, vibraphone; Rebecca 
Kleinmann, alto flute; Destiny Muhammad, harp; Gaea Schell, 
piano; Shimpei Ogawa, bass; Pepe Jacobo, drums 

A unique blend of Jazz, Afro Cuban and Colombian music. 


Tickets and more information at oldfirstconcerts.org 


Otp First Concerts Donors 


Bravissimo! ($1000 and up) Enthusiastic Applause 
Anonymous (3) ($100 - $249) 
Christopher and Cindy Burt B. Amaroso 
Claudine Cheng Christine Backstrom 
Mary Culp Miriam Blatt 
Thomas Culp & Katherine & Michael 
Charles Wagner Boeninghausen — in honor 
Philip & Elayne Dauber of Joyce Frankenburg 
Daniel Joraanstad & Howard Bomze 
Bob Hermann Faithin —_ Bill & Marilyn Campbell 
the Future Fund Herrick Carver 
Walter Kennedy Joseph Charpentier 
Donna Kline Donald Cohon 
Barbara Marré Homer Dalbey 
Darren & Cathy Presher Julia Erickson 
James Riggs Judith Ets-Hokin 
William Rudiak David Featherstone 
James T. Smith William Feister & 
Joanne Winetzki Judith Ross 
Mike Tekulsky & Ron Wong Patricia Ferrari 
Randal Wong & Rachel Fisher 
Jamila Champsi Thomas Flaherty 
E Perfo Yuko Franklin 
ncore Performance 
($500 - $999) and Club Glee 
Anonymous (2) RT Freebaim-Smith 
. Robert Friedman Presents 
Erika Bodo 
Paul Duffey Shoko Furuya & 
Jeanne Kirkwood Christopher Kitting 
Dr. & Mrs. E. C. Gaenslen 
Joan B. O’Connor . 
Rochelle Gatlin 
Pyne Cea William Grant 
Stephen & Sarah Taber ; ; 
Paul Upham Eivaben Greaung 
Bee Waxceck Helen & Michael Gross 
David Hammer 
ae pile x<illa Y Eleanor Hammer 
ee m Barbara Imbrie 
Standing Ovation Ron Jin 
($250 - $499) Sally Ketchum 
Anonymous (2) Howard & Wendy Kleckner 
Jean Ahn Michael Korbholz 
George Becker Marshall Krause 
Roland & Lois Feller Will Leben 


Burt Greenberg & Jim Clavin Mack & Meikui McCray 
Edward & Patrida Hymson Henry Mahncke & 


Betty Meissner 
John Stedman 
Ann Stone 


Kimberly Tanner 
Robert Maldonado 
Jordan Moncharmont 


Milton Mosk 

Karen Mottola 
Barbara Mow 
Randall Murley 
David Phillips 

Phil Rettger 

Linda Reyder 

Joan Rost 

James Robinson 

Art Rothstein 

Abby Rumsey 

Sue Rupp 

Bob & Terri Ryan 
Donald Ryan 

Jack Shoemaker 
Leslie & Bob Stafford 
Ted Teipel 

Elizabeth Varnhagen 
Robert & Martha Wamock 
George Wiepert 
Danielle & Gary Wohl 
Keith Yamamoto 
Norman Young 


Friends of Old First Concerts 
Anonymous 

Ralph Beren 

Hal Christiansen 

John Diamante 

Maggi Henderson 

John Gosselin 

Joan Intrator 

Sarah McCuskey 

Alan & Hitomi Onizuka 
Stephani Phipps 

Becky A. Reed 

Mary Russell 

Kathleen Smith 

Katie Struble 

Stephanie Winters 
Jessica Bodo Wise 


GOVERNMENT & FOUNDATION SUPPORT 
Ann & Gordon Getty Foundation 
The Bernard Osher Foundation 
City of San Francisco Grants for the Arts 
Google for Non-profits 
H. B. and Lucille Horn Foundation 
IBM Matching Grants Program 
The Macy’s Foundation 
William & Flora Hewlett Foundation 


O Lp First CONCERTS 


Boarp oF Drrecrors 
Thomas Culp, President 
Randal P. Wong, Secretary 
Darren Presher, Treasurer 
Christopher Burt 

Walter Kennedy 

Donna Kline 

Barbara Marré 

Bill Rudiak 

Stephen Taber 

Mike Tekulsky 

Brett Waxdeck 

Meina Xu 


STAFF 

Matthew Wolka, Director 

Rick Bahto, Program Associate 

Aimée Duddridge-Picard, 
Administrative Assistant 

Austin Adams, House Manager 

Ondine Young, House Manager 


Old First Concerts’ piano is a New York Steinway D model, circa 1980, 
with Hamburg action. It was donated by The Stanley Ibler Fund, and is 
maintained by David Love Piano Service and Restoration. 


